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By H. E. Kr«l.biel
'.''¡p?n*ht. un ., by U. B. Krehb.fi'

in his four tempestuous years at the
Manhattan Opera House Mr. Hammer-
.itein spun Aria«Jnc threads which the
historian c>f the future will probably
lind running through the maze of opera
in New York lor many years, and he
will be credited with clear prescience
us well as the qualities which my story
of his career plainly discloses. The
Metropolitan Opet/a Company appar¬
ently picke«! up one of these threads
vhen it resolved to meet Mr. Hammer-
itein's challenge contained in his prom¬
ise to incorporate original English op-
rra in his repertory by establishing its
great prize conteät. it followed an¬

ther somewhat deviously when it en-

'ersd into an agreement to cooperate
with the gentlemen who wished to give
ipera a local habitation and a name in
Chicago and Philadelphia, and still an-'

other when it recognised the need of
atisfying the demand for French opera
H'hich Mr. Hammerstein had created
h rough the policy which had been pur¬
sued by Mr. Conried, and Mr. Gatti
made it necessary to call in the help
of the Chicago-Philadelphia, Philadel-
uhia-Chicago company. Under the di¬
rection of Mr. Conried and his suc¬

cessor French opera, which bad pro-
\ -tied the high lights of Mr. Grau's
concluding seasons, was permitted to

A NEW HARP ROOM
HAS BEEN (JPENEP

ON THE 10TH FLOOR OF
THE P1TS0N BUILDING

Ml lovers of the

«1 JLr^J\JL
an wdla.Hr
tnarthe

New Home of the Harp

,

H»n> teartierw win find It partlnuîwVfWÎsptod for recital* fOT I heir pnpfTs »7W|eland
HARP PLAYING

\a a ^eiy lucrative profession for .roung
.women.

A foring harpist oftrn finds berce! f in de-
niAiHl as a soloist in Concerts and la
Church» snd also a«; an acroropaolat
The harp U easS«:- to lean than elth-rr

the rlolrn or the" piano
A fall line of the famous

LYON & HEALY HARPS
¿LSOTHE CLARK IRISH HARPS

Ar« em exhibitkm in our waceroom«.

Harps for Rent
Oatalogue free for ths »»king

I' r?tl|r»tA our EASY PAYMENT ¡plan.ftien ranga fro«» t?fe to fl.SOP.
'lelephon* Mnrra» nil!..«144 {

Chas.H.Ditson& Co. j8-10-12 Eaat 34th St.

languish. In the five years of the Con-
ried régime there were only fifty-seven
representations in French, and of the
six French operas performed only one
was new to the public. This was Ber¬
lioz's "Damnation dc Faust," which had
its first American representation at the
.Metropolitan on December 7, 1906. In
Signor Gatti's iirst year the only
French operas in the Hat were "Car¬
men," "Faust" and "Manon," which,
combined, had nineteen representa¬
tions; in the second the operas were
"Manon," "Faust," "Fra Diavolo" and
"Werther," and the representations
were fourteen in number; in the third
there were only thirteen representa¬
tions, though two novelties, "Armide"
and "Ariane et Barbe-Bleue," were
conserted with the old favorites,
"Faust" and "Roméo et Juliette." To
supply the demand which Mr. Harnmer-
stein had ingeniously fostered, rer.ort
was had in this year to periodical visits
from the Philadelphia-Chicago com¬

bination, organized out of the singers
who had been Mr. Hammerstein's. I
am not quite certain but that the Chi¬
cago enterprise had its inception, for if
not its inception, at least its deter¬
minative impetus) in one of Mr. Ham
merstcin's projects of universal coii'
quest, the spirit of which also animatec
the Metropolitan company in the perioc
of great rivalry.
After the season of 19itS-'û9, whicr

Mr. Hnmmeratcin looked upon as s
season of prosperity, he decided tc
build an opera house in Chicago. Mr
Rabinoff, afterward connected with s

company that borrowed Boston's name
took a hand in the enterprise, which
was conducted with the utmost pos¬
sible secrecy. He bought an option on
a site for the building in North Clark
Street for $5,000, employed a lawyei
to look after his legal interests and a
firm of architects to make the designs.
The Auditorium Theatre was under
lease at the time to Messrs. Klaw &
Erlanger, who were giving cheap vaude¬
ville performances at such a loss that
they offered to transfer the lease, which
had eight years to run, to Hammer-
stein for nothing, but he refused it,
bent upon carrying out his North Clark
Street project. Meanwhile the Chicago
project of Mr. Dippel, warmly espoused
by Mr. Clarence Mackay. took form, and
Klaw & Erlanger disposed of their
lease to the Chicago Grand Opera Com¬
pany, getting, it is said, $100,000 for
what had been offered ss a gift to Mr.
Hammerstein. Official announcement
of the organization of the Chicago
Grand Opera Company was made on
December 9, 1909. It had the financial
backing of fourteen wealthy men, three
of them.Mr. Vanderbilt, Mr. Kahn and
Mr. Mackay.from New York. Thej
were not in the directorate, but were

represented by Mr. Dippel. After com¬
pleting the season of ten weeks in Chi¬
cago in 1910 the company went to Phil
adelphia, its name undergoing a change
in transit, and gave the projected sea
son there, coining to New York ant

playing at the Metropolitan on clever
successive Tuesday night3 and one Sat
urday night, beginning on January 24
1911. Out of twelve performance
eight were devoted to French operas
two wholly to English, one to a doubl
bill of English and an Italian para
phrase of a German opera, and one t<
a combination of the. last with a Frencl
work. The English opera was "Na
toma," by Joseph D. Redding and Vic
tor Herbert; the German work wa

*

Wolf-Ferrari's "Susannens Geheini
niss." which, first announced in Frene
as "Le Secret de Susanne." was give
in Kalian as "11 Segretc di Susanna.
The French operas in the Ü3t wer

"Thaïs," "Louise," "Pcliéas et Méli-
sande," "Les Contes d'Hoifmann," "Car¬
men," "Le Jongleur de Notre Dame"
and "Quo Vadis?" the last a novelty in
New York. "Thais" and "Louise" re¬

ceived tv.o performances each. Cleo-
fonte Campanini conducted all the rep¬
resentations. The reception given tc
the company was little short of stu-
pendous. The great audience roorr.

was filled on the first night from flooi
to ceiling, and the audience was a:

brilliant in appearance ah imaginatioi
could point and as keenly alive to ar
tistic impressions as if it had beer
starving for opera for years. It was e

splendid tribute to the singers, tht
operas apd ("justice demands that it be
said) to Mr. Hammerstein. The sing
ers and the operas were all fresh fron
the Manhattan Opera House and tht
impression was that of a Manhattan sea

son somewhat delayed and interrupted
There were few newcomers in the lis
of singers. Edmond Warnery replace«
MM. Périer and üalmorés as Pelléa:
and Marguerite Sylva Mme. Bressler
Gianoli and others as Carmen.
"Natoma," a "Grand Opera in Threi

Acts," whose early history has beet
told in these memoirs, had its tirs
performance on any stage in Phila

J delphia on February 25, 1911. I wa

present at the performance, which wa:

obviously looked upon as a momentou:
event, upon which hung everlasting
things. Philadelphia bad till thei
been lukewarm toward the child whos«
parentage it shared with Chicago, bu
on this night it donned its gayes

I garments, it crowded the vast theatr»
( renamed the Metropolitan Open
House) and at times during the per¬
formance it fairly seethed with es
citement. It was plain enough to th>
initiated that the climax of enthusi
asm was expected by those who ha«
prepared to acknowledge it to follow
the close of the curtain on the secon«

act, which marks the climax of th<
play. The public's impatience, how
ever, would not brook delay and th«
audience burned its powder after th<
first curtain, thus necessitating th«
employment of considerable effort am

artifice to rekindle a sufficient demon
stration to bring the authors, con

ductor, manager, stage manager anc
singers before the curtain according
to schedule. But it was done, an«

judging by the number of recalls the
success of the opera was overwhelm¬
ing. If there were any persons in th«
house who were not in a transecn
dental state of joy it must have beer
those who are accustomed to "sit ir
solemn silence" in the "dull, dar!
dock" of judgment and who had not
been convinced that Messrs. Reddin:
and Herbert had solved a great prob
lern, or that a monumental work o.
art had been sent down the ways int<
the ocean of lasting popularity.

1 am, perhaps, attaching more im
poitance to the production of "Na
toma" than it deserves; but a discus
sion of it under the circumstance
forms a proper part of a picture o

the times. The composer had con
fided to a reporter of The Tribun
that the fate of English opera fo
years to come was concerned in a

appreciation of it. In Philadelphi
its production seemed an achievemen
of national significance. In New Yor
it was an episode in the movement t
which much attention had been d'
rected by the Metropolitan prize con
petition, the production of "The Pip
of Desire," the promised performanc
of Mr. Arthur Nevin's "Twilight" ail
the agitation of the musical patriot
who' in 1'ncir eagerness to protnot
opera in the vernacular seemed to fc
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MARY GARDEN

As the Indian Heroine of Victor Herbert's "Natoma."
behaving like children who on tho
dawn of every first of January look
out of their windows with the ex¬

pectancy of seeing a new world. A
society for the promotion of national
opera had been talked to death at a

single sitting, yet I cannot recall ¡i

speech or newspaper article of tlîi
time (except my own) which betrayed
knowledge of sonic of the most obviou;
facts of operatic history. Neither
composers nor .singers, neither mana¬

gers nor critics who took part in the
excited discussion of the day, siyemed
aware that more than half a century
before William 11. Fry had written
English operas, both words and music,
one of which at least had been per¬
formed in New York and also in
Philadelphia, the ?ccne of the latest
accouchement; that George F. Bris-

tow's "Rip Van Winkle" had also been
performed at the Academy of Music in
New York fifty-six years before, and
that the then manager of the now ven¬

erable institution had anticipated the
Metropolitan Opera 'Company by offer¬
ing a prize for the best original grand
opera by an American composer. Max
Maretzek had written an opera, "Sleepy
Hollow," which had been performed at
the Academy of Music here and in other
cities. Signor Arditi, too, of amiable
memory, had written "La Spia," based
on Cooper's novel, an American subject,and Walter Damrosch's "Scarlet Let¬
ter" had scarcely had time to become
a matter of history. Kidlings all these
operas, however, compared with two
which may be added to the American
list published in a preceding chapter.
Polissier, a Franco-American, aided and

abetted by a Connecticut Yankee named
Elihu Hubbard Smith, produced "Edwin
und Angelina" in 1T0Ö, and Benjamin
Car? and William Dunlap achieved a run

with their opera, "The Archers," in
New York in the same year.
"Natoma" came to New York o;i

February 2S, 1911, three days after its
production in Philadelphia, and was

sung by the same people.
The libretto was written by an

American (I wish it had not been) and
its music by a man of Irish extraction
and German training. They are a pop¬
ular pair, and they deserve to be; but
that has nothing to do with the case

brought before the judgment seat by
their opera. Neither has the fact that
the story of "Natoma" is American.
Some carping critics had objected that
it was not American because its scene

is laid in Southern California when
that part of the country was still un¬

der Spanish domination. But perhaps
this is made all right by the circum¬
stance that the heroine is an Indian,
and the so-called red people (though
they »are not red) arc better entitled
to be called Americans than any other
race, despite the fact that they may
not be auchtones, but have immigrated
from Asia. Where Mr. Redding's here-
inc came from I am at a loss to tell.
Speaking in the metre of the epic poem
of the Finns which Longfellow has
fastened upon our Indians, ehe would
fain make us believe that she is queen
of a tribe indigenous to the lower part
of California. But when she invoked
her people's God it is Manitou to whom
she prays.a proceeding about as nat¬
ural as if Mr. Herbert were to ask us

to believe that his great-grandfather
was wont to kneel in supplication and
cry: "0 me taw Boodh!" However, I
do riot want to go deeply into the.eth¬
nology of Mr. Redd'ng's book. It is
enough thr.t I believe the abalonc to
be edible, in spite of the legend which
Natoma tells about in a sort of runic
rhyme. I accept his Spanish dances,
though not sure*that the Spanish aris¬
tocracy danced the minuet in public
sfjuares, and pretty positive that they
did not dance it as Mary Garden and
Mr. Sammarco danced it. I am also
somewhat disturbed by other incidents
designed to illustrate the social life
of the Spanish residents of California
a century ngo. I do not believe that
a fond father who had watchei! long
and lovingly for his daughter would
permit her to rush out into the moon¬

light at the li rat tinkling o a guitar

Concert Programmes of the Week
Sunday

Carnegie Hall, 3 p. m., violin recital
by Raoul Vidas:
Folios d'Epagne.Corellî
Conrei'to Uun?e.Lalo
Andante.Tartini
SaJtarelJc .Wieniawakl-Thibaud
lntermezr.0 .La^arraPrelude-Allegro .Puenani-Kreislcr
Jota Navarra.Sai-ásate

Aeolian Hall, 3 p. m., concert by the
Symphony Society:

j Symphony Ho. 2.Bovoditíe
Concerto for piano with orchestra in G
minor .Saint-Saena

Mischa LevitEki
Pansée Tanagreennes.Paul Vida!
Punch and Judy Theatre, 8 p. m.,

song recital by Lydia Ferguson;A Warning; .Mozart
Chi vuol comprar.JomelliSpiagge Arnste .GluckI've been roaming.liornaThe Steppe, and Nightingales Now AreSinging No More.GretchaninowTous «Içut: .HahnThe Withered Leaf (dedicated to MissFergiuon.Louis Edgar JohnsSalut . GriegA Day in Bretagne i Breton folk soiiïô)l^ Bcllei Maniísres, Le petit boUrVaraour, La belle au jardin d'amour.ï.» peu; Mai i.
Maxine Elliott's Theatre. 3:15 p. m.,Yvette Guilbert's recital:Leccnde« Dorées.
La Samaitaine (eighteenth century).Saint Joseph a fait un nid (seven¬

teenth century).
Yvette Guilbcit.

La Folia.Covclii
Emily Grc.'scr

Chaneons des Seigneur* íí«ong3 of the
Gentry, eighteenth century)'.Satires Pnriíienne-j sous Lonis XV.

Yvette GuilbcrtNocturne .Chopin-AuerSerenade Eipagnole.Chaminad"Humoresquc .Tor Aulin
Emily Greaser

Chansons Crinoline (1S25 to l$3tj>.Entrons dans ee Petit Bois (l?:S(î)
De GouidonLa Pauvre Innocente (1825) . .. .BoçhefortMa Grandmere (1S501.Berat

Yvette Guilbeit
Slavor.it: Dance .Dvorak
Chanson Hindoue .Rimski-XorsakoftMszourka .Wieniawsk

Emily Grejser
Chansons Moderne-.'.
Le Pauvre Corps Humain. .Julea LafovgurEcoates dans le Ha/di:). .Francia Jamme-
La Tiierc d-?' Femmca.liona McLeof.

Yve'te Guilbevt
MONDAY

Aeolian Hall, 8 p. m., piano recita
by Alfred Coi tot:
Concerto .Vivald
Andante Spianato und Polonaise.ChopitT-.'-enty-t'our preludes .ChopiiLa Cathédrale Engloutie.Debuas;Minstrels .Debuss:La iille aux cheveux de lin.Debuss;Ce qu'a vu le vent d'ouest.Debuss;Idylle . ChebrjeEtude en forme de valse.Sain-Saen
Malagueña .\iheniRhansodie No. A.Lisz

TUESDAY
Acoüan Hall. '.'. n. m., piano recita!

by Leo Ürnstoin:
Prelude. C »harp mino;-. .ÜrnstoinKreisleriar.a . SchumannTwo chorales .Bach-BiwoniIrish Reel.Cyril ScottDanse Negre.Cyril ScottLe barque sur l'océan.RavelDanse . ScfiabineL'ile joyeuse .DebussyFl«rci-use . ChopinEtuüí, C sharp minor.ChopinValse, A fiat.ChopinBallade, ('. minor.ChopinThree Norwegian -'.etches.Grieg;Liebestrapm . Lib?.r,Mephisto Waltz .Liszt
At 8:15 p. in. Concert by Ne".'York Chamber Music Society:Quartet in V major.'.:YU>»-.artTrio in K list major. Opas 40.... BrahmsDixtuor in D mino*.DuboisDivertimento in F major, Opus ôl....Juon
Prince?s Theatre, '¿ p. m. Sons re¬cital by Julia Henry:Gypsy Song».Anton DvorakThe Sea.E. A. MocUowcllThe Blue Bell.E. A. MacDowellOver tlie Heather.Max HeinrichTo the MoonliKht.Ma:: HeinrichI Wal!;ed with Sorrow in My Heart,

Florence Parr (ïeroA ready's Where You Are.Florence Pnn- GereAu pays ou ¡;e fait hi guerre. .Henri DuparcL'Oasis.Félis FourdrainLa belle au bois dormant. Felix TourdrainWild Geese (Chinese Lyric).Jamej H. Kopreiv,TranquUity.Arthur Foot«Awakening.Mrs: Alexander O. MasonOnly if Thee and Me.Marion BauerThe Yenr'.t at the Spring,
Mrs. H. H. A. Beach

' WEDNESDAY
Atolian Hall, 3'p. m., violin recital

by Richard Cseisvonky:Chacor.no tor violin alone.Bach
Viuli.i Concerto in B minor.D'AmbroMo

Prelude in 1! major.SpaldingMenuet in Olden Style.Hochstein
Humoresque .Stoessei
Serenade Negre.MacMillcn
Ktudo Mélodique .Rode-Elman
Improvisation .Gustav Saenger
Reverie .Enrico Polo
Dance .Richard Czerwonky
Carnegie Hal!, 8:15 p. m.. concert by

Philharmonic Society for soldiers and
sailors:
Dirise from "The Indian Suite". .MacDowell
"New World'' Symphony.Dvorak
"Peer Gynt" Suite.GrifRNoc.tur:ic .Chopin

THURSDAY
Carnegie Hall, 3 p. m., concert of

the Symphony Society:
Symphony, "Harold in Italy".Berlioz

Viola obligato by M. Poilain
Air.'.Mozart

Mabe! Garrison
Ballet music from "Les Petits Riens"..Mozart
Air, "California Idyl'. Edgar Stillman Kelley

Mabel Garrison
Redemption.Symphonie Excerpt.Cesar Franck
At 8:15 p. in., conceit by the Phil¬

harmonic Society:
Overture. "Melpomene '. Chadwick
Sj mphony No. ¦!. in G major.Dvorak
Symphonic poem, "Sarabande" (for or¬

chestra and voices).Roger-Ducassc
"Verdun" .Villiers Stanford
"Rondes de Printemps" .Debus »y
Marche Slav.Tschaikowaky

Aeolian Hall, 8:15 p. m.. piano recital
by Edwin Hughes :
Andante con \arwzioni.Haydn
Minuet in E flat.Mozart
Moment Musical, No. 6.Schubert
Rondo in E flat.John Field
Sonata in B minor.Liszt
Nocturne, Op. l!7, No. '.'¦ impromptu.

Op. .'!Ü mazurka, Op. ~>'J, No. :', polo-
naipe. Op. T'O.Chopin

FRIDAY
Aeolian Hall. 8:Id p. m. Song re¬

cital.by Lot.ta Madden:
Lasciatemi moriré.Monteverde
Sílve amiche, ombro.se piante.Caldava
Che fiero Costume.Letjrenzi
Over the Steppe.GrotchaninofT
My Native Land.GrctchaninofT
The Rose Enfilases the Nightingale,

Rimsky-Korsakow
O Thou Billowy Harvest Field,!

Rqchmnninon?
Chanson.Cesar Franck
J'ni Dit. Aus Etoiles.E. Paladillie
Lü Chevelure..Claude Debussy
Extase.Henri Duponc
Le Baiser. .Theodore Dubois
Ebb Tid->.Mabel Wood Hill
Niiíht Sons of Alrnálfe_Mabel Wood Hill'
The Gull.Mabel. Wood Hill

AMUSEMENTS

NEW Subscribers «au NOW
make teal ¡.lUotntent* l'or the
S Subscription Concert« of tbe

FLONZALEV-Quartet- JL
NOV. 38. JAN. 21. MAR. 11.

le!. «Jirel« 21a«. Loudon Cliarltor.

Aeolian Hall, -ar Again:^"»i

cala Croix
50o'to»l.o0. .PIANIST..
Mst. London Charíton. Stslnway Piano.

Aeolian Hall. ^Bt BBk

Mgl. London CHiarUon. Mason & Hsmlln Piano.

Aeolian Hall,
Thurs. IX-1..
Nov. '.'8, ut 8:13

MAURICE
Mit. Loudi Ohar

INSTITUT FRANCAIS
AUX ETATS-UNIS

Ö99 VIH AVENÉIS (AT 48TH STREET)
NOVEMBER 12.VH. 1918, AT 4 P M

Lecture. "LA GUERRE ET LA QUESTION
T>E L'ARGENT," by Monsieur ANDRE
CHERADAME. autAor of Pan-German
Plot UrmneVeit."
NOVEMBER 1TH. 1918. AT 11 A. ai.

Lecture. "MODERN EWF.NCH MUSIC," by
Monsieur CHARLES KttECIILIN.

AEOLIAN HAUL. Frl. Bw., Xov.22.2»t28:15
lî. nefil Duryea Wa.P, Relief In<-.

Saizedo harp Ensemble
Assiste«! by VO\ LA CRUSH. Soprano

Dir. Cathnrine A. li.immun., 5:t W. Sfit'.i St.

I'un«h ft .Jn«l> Thea.. 49tli St.. E. of B'msj-,
Mintlai Aft.. Nov. 10. at 3 o'clock.

LYDIA FERGUSONÄ
SEATS AT BOX OTTTCE

Off to the Kingdom of Dreams,
Howard Gilmour

The Cry of Roche!.Mary Turner Salter
April Rain.Bainbridse Crist

SAT URDAY
Aeolian Hali, 3 p. ra., piano recital

by Leo Ornstein:
Prelude, C sharp minor.Ornstein
Sonata, Op. 57 (Appassionata).. .Beethoven
Arabesque . Schumann
Novelette. Schumann
Moment Musical .Schubert
Impromptu ..Schubert
Reflets dans l'eau.Debussy
Poeme . Scriabine
El Albaicin .Albeniz
Nocturne, B major valse, A flat ma¬

jor ; etude, C minor scherzo, B minor
Chopin

Prelude, C sharp minor.Rachmaninoff
Prelude. G minor.Rachmaninoff
Etude, B flat major.'. .Liszt
Rlgoletto Fantaisie .Verdi-Liszt
At 8:15 p. in., song; recital by MatjaNiessen-Stone:

Highland Joy.Stickles
Dark and Wondrous Night.Kramer
Auld Daddy Darkness.Homer
The Message (MMS).Rhca SilbeYta
At Last.Fay Foster
Fortunio . MessagerQuand on aime.Massenr.i
L'attente . Poldowíki
Hymn au Solei!.GeorgesTho Lord Is Risen and As Fair as She.

Rachmaninoff.Nursery Song: In My Attic, and Para'-
sha Reverie and Dance.Moussorgs.kiA White Kose.Cocrne

1 Did Not Know.VanderpoolI>on't Come In, Sir, Please.Cyril ScottAll Aboard, My Baby.P. ]-'. BauerMy Son. .C. G. Bond

.AMÜSEMENTS

COLOR VIEWS - MOTfON PICTURESV/A&TIME EU&OPE

5 SUNDAY EVES, at 8:30
MONDAY MATS, at 3:00

BEGINNING NOVEMBER 17 & 18¦nvQ COURSES EXACTLY ALIKEPARIS, 1918.Nov. 17-18
WARTIME FRANCE..Nov.24-25
WARTIME ITALY... Dec. 1-2
LONDON, 1918.Dec. 8-9
WARTIME ENGLAND Dec. 15-16

Course Sale to-cmS?w S5,S4,S3,S2.50

SECOND BILTMORE
FRIDA V MORNING MUSICALEGrand Btllroom. Hotel Biltmore, Nov. 'j. a: ;>

ALDA -

SEIDEL
'¦ CICCOLINI

Rea. í-^atü it w on rala at R. r?. John-
Eton's office, l-fil B'way. Knabe Plano.

SYMPHONY CONCERTS
POR VOUNO PEOPLE

Carnegie IP-ill Sat. Aft.. Nov. 16. at J:ÖO
\. V. SYMPHONY ORCHESTRA

Waller Dnmrovii.<on«lu<tor

MABEL GARRISON
Boethcven. Walter rj*rnroje;i. Mitart, Paul VidilTickte a' Box Office and 1202 Aeolian Bldg

HIPPODROME. SUNDAY EVE., NOV. 17

YSAYE ELMAN
Tkls. 75c to 12.50. Mal) Orders to Van H>:,jo MuaicalSoc., 160<3 «.'handler B'd».. cii*n prorrpt attention
Af-eliin Hall. NEXT TUES- EVE F'3.l$t Concert

N.Y.Chamber¥u ¡:Soc.
t..r Piano, .- s »'.ó Wit d .«rumenta.

Orgsul-atlon n Solo its, Car 'vu »who. Dir.
Procratn: MOZART Quartet In K Major. BRAHMSTiio It) K Fill Major. Dt'KOIS slitui«- la D Minor.JÜON dir.. .««,¦¦.tu in V Majot

SEATS NOW AT BOX OFFICK.
Aeolian Hall, P-'. Ail Nov IS, nt :l P. M.

SB» SAMPAIX
Dir. Poledo ConaerVatory ft Music.Maeon-Hamltn Piano. Ticket« 50c to $3.OU.Management Wiiiton and I.h ingMoii.

ADCD \ Suhticrlptlonj Bought. Sold 4 E*-iJlLlVn chanceo. Sf-atan »r Alómate
.,1X-,,._T^_ pHfo,-manc>.i. JACOBS'TICKET
j ivi\l. i ±j St phonr aRpEUEY «ta«, ono.OPEN TO-DAY FROM 1 P. M. TO 9 I". M.

and to stay there long enough to
send one wooer about his business and
throw herself into the arms of another
whom she had met for the first time
an hour or so before. This does riot
seem at ail Spanish;certainly not aris¬
tocratic; in fact, not altogether proper.

Most voluble 3nd voluminous of all
the managers in his advocacy of opera
in English, both before and after the
production of "Xatoma," was Mr. Dip-
pel; yet the first translation of which
he made use was not one into English
but into Italian. There was some jus¬
tification for taking "Boris Godunoff"
out of its original tongue, as wa:»
done at a later date by the Metropoli¬
tan company, for even the polyglot
members of Mr. Gatti's organization
could scarcely be expected to use the
Russian language, but there was no ex¬
cuse for a French performance of
"Tannhäuser" by Mr. Hammerstein
except the predominant Gallicism of
his forces, and none at all for the per¬
formance of "Susannens Geheimniss"
in Italian. There are only three char¬
acters in the arch little comedy, and
one of them (played by Francesco Dad-
di) is a mute; a second (Countess Gill,
was sung by Miss Caroline White, an
American, and the third (Count Gil),
by Signor Sammareo, who had mastered
enough English to carry a part in "Xa¬
toma." Moreover, the play is one
which would have carried an English
dress right jauntily. Originally it was
a French farce. Max Kalbeck, an Aus¬
trian musical writer, turned it into
German and the German book was set
to music by Ermanno Wolf-Ferrari.
Three races are suggested in the name
of the composer, but I cannot stop to
inquire how much the German, how
much the Italian or how much the Jew¬
ish element in the composer's physical
and mental constitution have to do with
the music of "II Segreto di Susanna."
as it was called on the bills when it
was produced at the Metropolitan on
March 14, 1911, for the first time in

America. It sounded dcliritfniItalian, it would. Bo doubt [ *
sounded a little more natural ]a rman. since it was composed to Gwords, and a clever translator 7?have reconciled the public to an plish version until Signor SaBiB S"
had offended its ears by hi.¿^2t.on. The secret which Susanna k.Ífrom her husband was that she, *n Icigarettes. The count did not «¡¡2?the secant, as he makes vioW
surance by dumb-show, dots /!"
smoke; the countess was not known"smoke, yet the count smells smok. i*her drawing-room and even clinchto her hair and clothing. Sharply S.chised, the countess admits that ¿harbors a secret, and that it relate«,something with which she whiles aw.*the lonely hours which the Co !
spends at his club. A lover, of cour«concludes the count. He flies into »
rage, smashes the furniture, and dasring out of the house leaves the count
ess in despair. She finds consolation
in a cigarette, after locking the doo-But the count returns unexpectedlyhis fury still upon him, and, fitidinr
the door locked, breaks down the bar¬rier. Susanna, caught flagrante dt.lirto, hides her cigarette behind hv
back. He scires her roughly and barn",his hand. The secret, is out. Confwsion. mutual forgiveness, and th«
count, enroHiiiçr himself among the dev-
otees,of Dame Nicotine, takes a ligb'
from his wife's cigarette. From bepr-
ning to end the intermezzo is hijhlr
enjoyable, largely because of iti
sprightly comedy, but chiefly bea«t
of the exquisite music, full of Mo-
zartean melodiousness, and also Mo-
zartean characterization, supplemented
by modern ingenuity in delineation.
Quite marvellous is the skill with »kit!,
the composer turns smoke iüío'ttmic
or music into smoke, as one chooses to
look at it. With this work Wolf-Fer¬
rari won as enduring a place in the
American lyric theatre as he did in its
concert, rooms with "La Vita Nuova."

AMUSEMENTS AMUSEMENTS

I SOCIETY OF THE ¡
¡FRIENDS OF MUSIC¡OÍ 1ST CONCERT, SI NDAV AIT.. NOV. 17. AT ;t. AT THE R1TZ-CARLTOX1 SCHUBERT'S ROSAMUNDE

IN ITS ENTIRETY IN ENGLISH

"..CONDI (. run¡j§ Artur Bodanzky§f Sophie Breslau...soloutiñ. Small CHORUS and ORCHESTRA from theg METROPOLITAN OPERA HOUSEifs" Single Tletkets Ç2.;>'i at the Door and a( the Office '

Itó MISS HELEN LOVE. 1 W. 34TH ST.Rfl MEMBERSHIP SUBSCRIPTION STILL OPEN

METROPOLITAN «.ra]
Next Tues. Nov. 12 .£

:ert ougamzkü
JOHN

"The Singing; Prophet of Victory"
Associated «'ith Mr. McCorm&ck

will be
MAGtîIK

TEYTE
THE EMINENT SOPRANO and

JACQUES

FRANCE'S GREATEST VIOLINIST1
(Courtesy Chas. L. Wagner. I^uclon

Charlton, D. I". McSwceney
_Biifl Munie L-cagu«

TICKET.-? SI.00. S1 .ivAUSPICES ALLIED «» on fc¡ .. fn ouTHEATRICAL (NO'WAR TAX)motion ficTUftr; xow on .¦>.:'. \v
AN¿> MUSIC TEAM. METROPOLITAN OP

METROPOLITAN °H 0 fù Rß AE
?5.«oWJ- SAMSON ET DALILA
Homer: Caruso, Couzinou (new), RothSer, Refw,
Annniin. Coiid. Monteur.

.?iSmis AIDA:
MuÊto, Homer: Crlnil (ueur), Montesanto (new),
l>idur. »'Angel». Ci ud. Moranzunl.

rhZ^- DAUGHTER & REGIMENT
Hempel. Howard; Cnrpl, Scottl. Cond. T'spl

r..: fvi: FORZA DEL DESTINO
Poaaelle (ne*), f;?nt)o (now); Caruso, Do Lues.
i.'halnvrs. .Mardor.03. C'unU. 1'api.

BAi; >ÎA'r THAIS
Tai rar. ßraslau. l>i»iaiir.nis. Ugener; Dias, Couzi¬
nou. Rnthier. Tond. Monieui.

SAT. EVK at 8 CAVALLERIA RUSTICANA
(7SC to $3) Kaston. Perínl; Althouse, aialmet*.
DOUBLE PAGLIACCI. Mu/I". Kli.g«*nn.
HILL S-oit'. Rada. Cord. Moranzoni.

HARDMAN PIANO USED

'PHÎLHARMONIR
I SOCIETY Or NEW YORK ^^
JOSEF STRANSKY.Conductor

CARNEGIE HAM,
Next Thurs. Eva. at 8:30. Next Fri. Aft at 2:30.
I'HAmviCK. Overture, "Melpomene";DVORAK. Symphony No. 4: ROGER-:

DUCASSE, Symphonic Poem, "Strubande."
for Orchestra and Voices; V ILLIEKS-
STANFORD, "Verdun," (first public per¬formance in America, DEBUSSY, ..Rond'-:-
rio Printemps"; TCHAIKOVSKY, "Marche
Slav."
Subscription and ^inp/'o tickets now at l-Jox
Office. FELIX F. LEIFEES. Mgr.

PHILADELPHIAORCHESTRA
LEOPOLD STOKOWSKI. Conductor
5 CONCERTS. CARNEGIE HALL.

Aft*..Nov.I»;Dee.l7:.Jan.2l ;Fr.b.1I ¡Marclill.MATZKXAVKR. ZIMBALIST. BAUER.SAMAROFF.GAIJRILOWITSC H.THIBAIO.
SeaM.n. W>. 57, #.'». $3.15. $2.60. Boxet. $7.j, C¿3Sale NOW. < arneifie Hall Box Office.
Aeolian Hall. To-morrow Afternoon at 3:00

rCORTOT
Alfred famous French pianist
Tkt-. *.> 50, IS2, $1.50, SI. Mir. Meiimuy Piano

MAXTH.ATRE0Tr8 TO-NIGHT at 8:15

yvetteQUILBERT
2nd Serifs of CHANSONS EN COSTUMES.
Awlaltd by EMILY GRESSER. Violinist.
Direction Dar.iei Mayer. Knab« I'lano.

Aeolian Hall. Thursday, Nov. 21, O
DliUf'T RÇCITAL
GW *'T>'K

REENE BARITONE
M»;.-. w,: cr Plar.o

Aeolian Hall, Tluir*. Aft.. v«\ ..! at 3lio R !< Ital.<OKNKI.ll S

VAN VLIET
jv-..-\- at Bui Offlos. Mgmeu:. Haeasel A. it t$.
Aeolian Hall. Thura. Ev*., Nov. H, ¡it K-r,

E.IN HUGHES
'". .*" ¦¦' .'' ban Ui3 l'.'v.*;. Bttlnrraj' I'lt&a

WoVsohn Musical Bureau /mou»«!Carnegie Hal!, Sat. Aft., Nov. 2JU'.Î»PÍAN» » RECIT \ t- .I08EF

's; at Box Office. (Stelnway Plano.t

Carnegie Hall, Sat. Aft., Nov. 30tb, 2:30VIOLIN RECITAL. JASCHA

HEIFETZ
Tlcketa V,".c. tl.OO, $1.50 and ä:'. No« at Hill.
Aeolian Hull. Ho!. .*'< v-n. IS at !:30

,::,;;,,, czerwonky
Seats ?! '.'. $i, c. at Box Office.

Aeolian Hall, Wed. Aft.. Nor. :t>th, at 3

ESerbe PRQKOFIEFF
¦..-:¦-

Wr, ss*\Ms\\nmn\sm[\i*sim\\wiiëMUitfisBMmnmmaswmm ,

1 CARNEGIE HALL TO-DAY at 3
AMISHICA? DEBUT.BAUW

DAS
Frem Violinist iSteinway Fiamj

TICKETS $L'.00, $1 50, $1.00 AND I*

1» if-s Thea.. Tun. Aft., Nov. 1!, d 3

JULIA HENRY
., ¦¦¦ a »< ». ruThet.tr'

leoKan Hall. I'ri. Eve., Nrn. lli. at llU

L0TTA MADDEN
8r-n~ Recital. Seats $2 to .".Oc. at Ht!'

BrsvHLjM SHEPHERD
Song Recital t Steinway l Seatj_atjHi|
Aeollan Hall, Kun. vit. Nov. 24. a» .'

FRANCIS ROGERS

N. Y. SYMPHONY
/ SO» IKTV 1
/ V* A I.TKIt DABI BOM H. Ond'r 1
/ AFUMAN HALL THIS AFTERNOON ttJ \

'sst. LEVITZKP
Borodine, Baint-Saeoa, Vidal. Motín*!*'

tameKle Hall. Thnr». Aft.. Not. '*.**'

SSt GARRSSON
Symphony. "Harold In «»^"JS**'

Mozart. Kelley, »>»ar Vrnat*
it Box «iffioc*. i,eorf Enría». *W-

SUMM"
Set»:RUSSIAN

SYMPHONY»»*'
SOCIETY A,m-i
CEvga. De lO.Sl;Jan. -S: ;^^' î|: Mar. î«
? Atta D-c 11; Jan^_t.2»:¿A»i?

Conduce
». Mtr. v

with VSiInkvt SOl^^j Mi
p.b*cripl -S at Carnéale HallJ*f i,g'Zf, Pits
Daniel Mayar. HIS Aaollan J^_____-¦.-"
AEOLIA>!TCK8.. NOV. M. ¦« ^RrtV-'

il M >.\T NOV. lb. »* *
_«

E
O w .».- w-.,

CARNEGIE HALlJ No* ¿ tf*J f^john"°:pqwell
-

t v., "i«. «a **h
AcolTun 1.1 I'. ."««. «j^^^^^^^^^
Iterftal / ¡Stv vim y B*p

T.. !.. '/ CifUli«»'


